
 

Melodrama, Stereotypes, 

Pyramus and Thisbe (Shakespeare), 

Comedy 

Focal Point, 

Tension, 

Atmosphere 

 

 

 

Y7

Y9 

Y13 

Devising Scriptwriting and 

Origins 

Of Theatre 

Exploring 

Technique 
Alice in 

Wonderland 

Skills 

Development 

and Exploration 

Scripted 

Work 

Physical 

Theatre 

Examination 

preparation and 

revision 

Introduction to the 

course and 

Devising Mock Unit 

Set Text and Practitioner 

Dr. Faustus and Bertolt 

Brecht 

Live Theatre Evaluation 

and Examination 

Preparation 

Devised Unit Text in Performance 
Examination 

preparation and 

revision 

Y11 

Introduction 

Women in 

Theatre 

Exploring Technique 

(and evaluating acting 

skills) 

Devised 

Unit 

Set Text; Things 

I Know to be 

True 

Texts in Practice 

(Scripted Assessment) 
Live Theatre Evaluation 

The Woman in Black 

Knowledge 

Subject-specific Skills 

SMSC 

Cross Curricular Links 

 Choric Speaking, Echo, 

Choric Movement, Synchronicity, 

Exaggeration, Clowning 

Body Language, Facial 

Expressions, Vocal 

Awareness, Coupe De Mask, 

Audience Awareness 

 

 

Commedia D’ell Arte, 

Improvisation/Lazzi 

Tension 

Dramatic Climax 

Creation of Tension, 

Improvisation, 

Characterisation, Proxemics 

 

 

 

Status/Power 

Use and Abuse of 

Power 

 

Choric Speaking and Movement, Mime to Music, 

Slow Motion, Body Language, Facial Expressions 

 

 

Grotesque Theatre, 

Physical Theatre, 

Communication 

 

Inner Reality, Outer Physicality, Characterisation, 

Facial Expressions, Vocal Awareness 

Body Language, On-Stage Relationships 

 

 

Laban Vocal States, 

Sub-text, Rehearsal 

Process, Audience 

Awareness 

 

Choric Speaking and 

Movement, Mirroring, 

Puppetry, Soundscapes, 

Non-Verbal 

Communication 

 

Choric Speaking and 

Movement, Echo, Ripple 

Synchronicity, Vocal 

Awareness, Physicality, Facial 

Expressions, Body language 

 

Practitioners, Description, Analysis, 

Evaluation, Theatre of Cruelty, Naturalism,  

Grotesque Theatre, Chorus, Style, Genre, 

Audience Awareness 

Physicality, Exaggeration, 

Slow Motion, Mime, 

Juxtaposition, Chair Duets, 

Lifts. 

 

 

Physical Theatre, Frantic Assembly, 

Communicating the Essence, Antonin Artaud, 

Theatre of Cruelty, Peer Assessment 

Physical Theatre, Frantic 

Assembly, Devising, Description, 

Analysis, Evaluation, Stimulus, 

Impact on Audience, Reflect, 

Develop 

Physicality, Exaggeration, Slow 

Motion, Mime, Juxtaposition, 

Chair Duets, Lifts. 

 

 

Evaluating 

Live Theatre 

Describe, 

Analyse, 

Evaluate 

 

National 

Theatre’s 

Frankenstein 

 

Physicality, Vocal 

Awareness, 

Characterisation, 

Motivation, Inner 

Reality, Outer 

Physicality 

 

 

 

Playwright’s Intentions, Social 

Historical and Cultural Context, 

Time Period, Sub-Text 

 

 

Vocal and Physical Skills, Audience 

Awareness, Communication, 

Characterisation, Facial expressions Body 

Language, Embodiment of Character 

 

 

Playwright’s Intentions, 

Statement of Dramatic 

Intention 

 

 

Description, Analysis, 

Evaluation, Impact on 

Audience, 

Communication of 

meaning and character, 

personal response 

 

Pitch, Pace, Tone, Volume, 

Intonation, Posture, Gesture, 

Movement, Facial Expressions, 

Proxemics, On-Stage Relationships. 

 

 

 

 

 

 
 

 

 

Improvisation, physicality, 

exaggeration, realism, 

Artaudian breaths, pitch, 

pace, tone, volume 

 

Commedia D’ell Arte, Slapstick 

Comedy, Animalisation, Laban Vocal 

and Physical States 

Satire. Director’s Interpretation, 

Playwright’s Intentions, Political Theatre, 

SCHP Context 

 

Director’s Interpretation, Playwright’s 

Intentions, SCHP Context, Elizabethan 

Theatre, OPC, Brechtian Theatre 

Versfremdungseffkt, Self-

Narration, Audience Address, 

Gestus, Breaking the Fourth Wall 

Description, Response to Statement, 

Analysis, Personal Response, Evaluation 

Playwright’s Intentions, 

Director’s Intentions, OPC, 

SCHP, Dr. Faustus, ADOAA 

Brecht, Response to Live 

Theatre 

 

Key Theatre Practitioner, key 

extract, character relationships, 

style, genre, artistic intentions, 

describe, analyse, evaluate, 

reflect, stimulus 

Vocal and Physical Skills, 

Characterisation, 

Communication, Audience 

Awareness 

Playwright’s Intentions, 

Director’s Intentions, OPC, 

SCHP, Dr. Faustus, ADOAA 

Brecht, Response to Live 

Theatre 

 

Description, Response to Statement, 

Analysis, Personal Response, Evaluation 

Playwright’s Intentions, 

Director’s Intentions, 

Artistic Intentions, Target 

Audience, Intended 

Impact on Audience 

 

Vocal and Physical Skills, 

Characterisation, 

Communication, 

Audience Awareness 

Drama School, 

University, 

Apprenticeship, 

Employment 

Preparation and 

rehearsals for Auditions 

for Drama School/ 

Performing Arts 

Degrees 

 

History – Elizabethan Theatre 

MFL - Italian 
PSHE – Relationships – 

Use and Abuse of Power 

Dance – Movement, 

Mime to Music 

Dance – Physical Theatre, 

Frantic Assembly Dance – Physical Theatre, 

Frantic Assembly 

PSHE & Sociology  – 

Sexual/Gender Identity. 

Family & Relationships 

MFL - Italian 

History – Elizabethan 

Theatre 

 

 

Key Theatre Practitioners, Devising Theatre, Naturalism, Theatre of 

Cruelty, Improvisation, Grotesque Theatre, Style and Genre. 

Set Text 

Accidental Death of an 

Anarchist 

A use of imagination and 

creativity and learning is 

integral to the Drama 

curriculum at St. Bernard’s, 

students are encouraged to be 

 

Use of hot-seating to create a sense of fascination in learning about new characters 

Students are encouraged to develop a sense of fascination about the world around them when being introduced to 

Ancient Greek theatre, mask work and clowning. 

Students achieve a sense of enjoyment as they get to know what they are capable of in Drama as 

they apply more of the new techniques they have learnt to their practical work. 


